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During the 1990s, history programming made for television increased exponentially in both North America and Europe. As Vivian Sobchack noted, the decade was marked by 'a peculiarly novel " readiness" for history among the general population', which she ascribed in part to their awareness of the potential in future for the present to be commodified and represented as the past (Sobchack, 1996a: 4) . Certainly, along with an increase in programming, the 1990s saw a proliferation of different genres across television which has continued into the current decade, into which historical representations continue to be inserted. It is pertinent, then, to ask how we get the kind of history we do on television and what kinds of representations of nation, gender and identity are offered to the 'general population' through these programmes. The contributions to this issue attempt to do so from a comparative, European perspective.
The growth in TV history programming also led to revived interest among UK and US scholars and a continued interest in other European countries. In Germany, for example, where scholarly comment on history programming began in the 1970s, interest has been maintained for the last three decades.' However, despite this, in many cases debate about television history has not developed greatly since the 19 70s (Kuehl, 19 76; McArthur, 19 78; Watt, 19 (Black, 2005: 29; Hobsbawm cited in Johnson, 2001 : 28 1).
EDITOR XS INTRODUCrION
A recent edited collection which goes beyond debates about 'good' and 'bad' TV history is Graham Roberts' and Philip M. Taylor's The Hitorian, Television and Television History (2001) which is described as part of a 'multi-disciplinary historical study of television' 2). However, the contributions to the volume were written mainly by historians and media producers, resulting in an emphasis on television production and evaluation of individual programmes. Similarly, David Cannadine's (Hunt, 2006: (Edgerton, 2001: 10 Furthermore, many of those working in the field are new scholars, and this too is reflected in this issue which, refreshingly, has allowed us to publish the work of recent doctoral graduates alongside that of eminent scholars. Through an analysis of television, form, aesthetics and production, questions of memory, national and public commemoration and identity, such scholars bring new perspectives to television studies from a range of fields, opening new avenues and methods of research into television.
Johnson asserts that 'all disciplinary specialisms include knowledges and perspectives that ought to be available outside the narrower band of practitioners ' (2001: 278) , and individual specialisms also benefit from external perspectives. The range of scholars contributing to this collection allows comparison of the use of the past on television to depict national identity across several European nations.
Some of the articles were given originally as conference papers at the ' (Somers, 1994 (Mitchell, 1981) .)
His discussion of the 'Modernist Event' and its particular challenges to traditional historiographic narrative was included later in the Sobchack collection The Persistence of History (1996b; see White, 1996) . Clearly, narrative theory has benefited greatly from the influence of historians, philosophers and film theorists, among others, and itself has influenced scholars in a range of fields. As the programmes discussed by contributors to this issue tend to follow narratives around identity and memory, White (Sobchack, 1996a: 4; Johnson, 2001: 281).
However, it is important to remember that social narratives, which may include television history programmes, cannot be made at will. As Somers suggests, 'there is only a limited repertoire of available representations and stories'. Perhaps even more significantly for this collection of articles, the kinds of narratives that predominate are 'contested politically and will depend in large part on the distribution of power'. The extent of the possible repertoire available to an individual or group 'is always historically and culturally specific'. Female subjectivity and social class are particularly 'limited' narratives in this respect (Somers, 1994: 629-30 considers the ways in which documentary film as a site of memory has constructed the memory of the Shoah in the Netherlands 'by rewriting history through representations' and in so doing has reshaped collective memory. She notes that since the late iPSOs there has been 'a renewed interest in telling stories about the past and the Shoah in particular'. By analysing the narrative strategies of several Dutch documentary films produced between the late 1 98Os and late 1 990s which refer to the Shoah, de Leeuw contends that this provides an opportunity to question 'representational strategies', particularly historical representation, while also demonstrating the role of the Shoah in shaping collective, national memory and history, over time. Hanna also considers collective and national memory in her analysis of the impact of the first modern documentary series about 1914 -18, The Great TWar (1964 . Considering how British television has remembered the First World War, and how its audience responded to this remembrance, she asserts that although much research has focused on the study of commemorative sites and rituals, the memory of both world wars has occupied a central position in television. By considering a television programme first broadcast more than 40 years ago to commemorate the 50th anniversary of the start of the Great War, she provides an extremely useful analysis, contrasting the motivations and responses of programme makers and audiences with their present-day counterparts, a subject also discussed by Ebbrecht and Chapman. Feil (1974) , an early example of
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German TV history scholarship.
2. Hunt (2006) does, however, acknowledge very briefly the lack of female presenters, and the paucity of programmes dealing with women's history.
3. See Johnson (2001) for further details of the strained relationship between cultural studies and history during the early decades of the Birmingham Centre for Contemporary Cultural Studies. 4. Ongoing research with historians involved in TV history programmes highlighted this as a particular area of contention; they often called for a less rigid alternative to the 'beginning-middle-end' structure (see Bell and Gray, this issue). Other historians, including Jeremy Black (2005) , assert that this is understandable when most of the audience are not scholars, adding that not all programmes or historical films leave out social process. 6. Ebbrecht's article provides an interesting parallel to that of Mark A. Wolfgram (2006) , who recently suggested that the growth in representations of the Holocaust in German and other TV and film during the 1980s opened a 'narrative space' for those discussing their experiences of national socialism and led to a significant national reinterpretation of the Third Reich.
